








DKW: | was actually listening to the
audiobook while painting my only shot

on Loving Vincent. | guess | was struck
by the beauty of Reymont’s descriptions
of the village, the seasons and the nature
surrounding the peasants. | found the
characters engaging and funny, too,




You really focus on Jagna this
time. It feels like you finally d
her justice.

DKW: This was the most important
reason to do this story.

It's a great novel with breathtaking
descriptions, but what really drew me
to the idea of adapting it was Jagna.
As a woman, | also have been unfairly
shamed so many times in my life. | reall
identified with Jagna, | really felt for her.
At first, she is envied and misunderstood

then mistreated and shamed and finally
ostracized: for being pretty, for being
dreamy and artistic, for being passionat
and, most of all, for questioning the
patriarchy which is also backed up by
the church.

It was as if she was calling to me.
This film is my answer to that call.







It doesn't help that she is the prettiest
girl in the village. She sticks out, also
with her behavior, because she refuses
to apologize and keep a low profile.
They turn on her. We see it happening
way too many times, also in our modern
world: these double standards being at
play when it comes to men and women,
particularly young women just trying to
find their way in the world.




What were you looking fo
when casting the role? The
something very contempor
about Kamila’s performan

HW: We wanted someone with thi
dreamy, ephemeral nature and arfi
sensibility. And also, someone who
extraordinarily beautiful. We didn't|
at famous actresses in Poland, we'di
castings in film and acting schools,

people with no previous acting expe

People make assumptions about Ka

because of her beauty. They often
to define her because of that, they ¢
jealous and possessive. She has to
define herself the way she wants to
makes for a great 21th century Jag
because she understands her struge
but puts them in today’s context.










more violence in the book
an in our film, but because the novel
is almost 1000 pages long there is just
more of everything there. Compared to
the lives of most of us today, the world

these characters lived in was violent and
tough, but they were brought up in that.
We show enough to allow the audience
to emotionally identify with the impact this
violence has on our characters.



a very musical film: full of
gs, full of dancing. Why do
focus on it so much?

2 Yes, it's surprisingly musical.

3n we were writing the script, we
8 inspired by all these descriptions of
ous celebrations and of Boryna and
a‘s wedding, where the guests were
ing and dancing for three days. These
he people with tough lives, who work
edibly hard, but they also know how to
brate the cycle of life. They love their
es, their music and they surely love
dancing. We should all dance more!

felt that the nature also needed

ical accompaniment. Sometimes, it

to speak for the characters, when they
‘t articulate enough or they don't feel

yowered. Our close collaboration with
poser tukasz “L.U.C" Rostkowski was
ial. His passion for the project has

n an integral part of this film.







Can you tell me about your visual
inspirations? And the idea to
incorporate some recognizable
paintings into the story?

DKW: The fact that Reymont was a Young
Poland author [modernist period in Polish
visual arts, literature and music] gave us
an opportunity to connect his prose to the
work of these painters. The Young Poland
movement covers many art forms and
styles, but at its core, it's about celebrating
Polish identity and culture, and showing
Poland as strong and vibrant, even though
at that time it was occupied by foreign
empires. We reached for the works of
Polish oil painters from the late 19th and
early 20th century, and combined that with
21st century film and animation techniques:




We draw on the works of over 30 painters
here, from Michat Gorstkin-Wywidrski to
Ferdynand Ruszczyc, but most of all, we
are quoting Jézef Chetmonski of the realist
school. In his later works, when he was back
in Poland, the Polish countryside was full of
pathos and beauty, which was a perfect fit
for what we were trying to achieve visually.
The look | created for the film with Piotr
Dominak, who was also my Head of
Painting on Loving Vincent, drew on our
own art education. We grew up with
these paintings, we are still passionate
about them and this film gives us a chance
to share that passion with audiences in
Poland and throughout the world.

HW: Reymont was known as a Young
Poland writer, but there is some magical
realism in his descriptions. They are so
poetic. We felt there was something
harmonious about referencing all these
painters to bring his vision to life. That's
something live-action simply couldn’t do.
You couldn’t get the same emotions.







HW: After Loving Vincent, whi
the most successful Polish film'©
in terms of box-office and the
successful adult animation ever
distributors and sales agents we
us, saying the world was more

to adult animation. But people

asking if we were going to do

Vincent 2. What they meant wa
going to do that for other artists

We wanted to find something €
what our painting animation fee
can do in film. Bringing to life'a

page novel seemed like a new
and an opportunity to show tha
work emotionally as well. The

is on a whole different scale fo
Vincent. We have dances and
Every frame took twice the fime
of the more realistic style and t
camera movements we employ






















R DOMINIAK
duated from the Lodz Academy
rt, and did whatever jobs were
o him that involved painting:
ns, murals, and theatre sets.
ere weren't painting jobs Piotr
at casual jobs, including being
ef, to leave himself free should
fing jobs come up. He painted
drops for BreakThru Films’
d the Wolf.

g this he was appointed Head
ing Animation on Dorota Kobiela’s
m, The Little Postman, and

ently was chosen to fill the same
Loving Vincent. He now continues
e as Head of Painting at BreakThru.




PAINTERS NOTE
THE VISUAL STYLE
OF THE PEASANTS




DIRECTOR OF
ANIMATION

PIOTR DOMINIAK

Our starting point is the painting style of
the Young Poland period, but the visual
style is much more than that, we also drew
inspiration from the Hague and Barbizon
schools. The Peasants is the essence of
half a century of European painting at
the turn of the 19th and 20th centuries.
The leading artists who inspired us were
J6zef Chetmoriski, Ferdynand Ruszczye,
Jan Stanistawski, Julian Fafat, Leon

Wyczébtkowski, Piotr Michafowski,
Jules Breton and Jean-Francois Millet.

In our previous film, Loving Vincent each
of the characters had their representation
in van Gogh'’s painting. For most shots, we
used ready-made painting quotes, such as
Starry Night, Night Café or Ravens over
the Fields. In The Peasants you will also see
well-known works like The Gleaners by
Millet, but mostly we are looking for our
way amidst the paintings of the masters.
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